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Aesthetics of Digital Art and its Effect in Cultural Interaction in Paul

Crowther's Philosophy
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Abstract:

Digital Art is one of the forms of technical creative in which the artist
expresses his idea using digital tools provided by modern technical devices.
Such as: computers, Digital photography. etc. This allowed contemporary
artists great freedom to produce works of art that were not easy to imagine
in Traditional art fields. Digital art helps achieve communication and
interaction at a distance, through an artistic experience that achieves
cultural interaction between individuals, and therefore it has a major role in
developing culture, defining the identities of Nations, and preserving artistic
heritage. In order to enhance understanding and rapprochement between
peoples, by investing in the tremendous developments in the field of
communications. Hence the importance of our study of the British
philosopher “Paul Crowther” (born in 1953 AD and still alive), He is credited
with focusing on the aesthetic features of digital creative in various fields of
arts, as well as his focus on interactive digital art. Several methods were
used in this research: the historical method, the analytical method, and the
critical method.

This research aims to reveal the aesthetics of Digital art and its effect in
cultural interaction in Paul Crowther's Philosophy. This is made clear by
clarifying the importance of digital art, and the extent to which it can be
described as aesthetic creativity, which is known as the aesthetics of digital art.
It also explains the relationship of digital art to interaction between peoples,
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by giving examples of the Works of art referred to by Crowther, It reveals
the nature of interaction between individuals in different countries through
technological means, which helps to identify various works of art and spread
the cultures of peoples. This research also addresses the relationship
between digital art and traditional art, and its effects in cultural interaction,
that is, explaining how digital art helps in developing and preserving
traditional art. Finally, the fundamental value of civilization and its aesthetic
scope, in which we explain the importance of technological developments in
preserving the artistic heritage, as well as the importance of artistic
development in relation to the Civilized process.

Keywords:

Aesthetics, Digital Art, Cultural Interaction, Paul Crowther, Digital Culture,
Visual Arts, Aesthetics of the Digital, Cohen's Principle, Interactive Digital
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() Crowther, Paul. (2019). Digital Art, Aesthetic Creation 'The Birth of a Medium’. New
York & London: Routledge, P. 6— 7.

@ Crowther, Paul. (2009). Phenomenology of the Visual Arts (Even the Frame).
California: Stanford University Press, PP. 156- 157.

©) Crowther, Paul. (2009). Phenomenology of the Visual Arts (Even the Frame). PP. 162, 163.
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@ Crowther, Paul. (2019). Digital Art, Aesthetic Creation 'The Birth of a Medium', P. 15.
@) Crowther, Paul. (2019). Digital Art, Aesthetic Creation "The Birth of a Medium’, PP. 7- 11.
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() Delahunta, Scott. (2008). 'Blurring The Boundaries- Interactions Between

Choreography, Dance and New Media Technologies', in: Interface Cultures, Artistic

Aspects of Interaction, P. 225.

@ Crowther, Paul (2015). "Conditions of Creativity: Drawing and Painting with Computers'.
in: Aesthetics in the Age of New Media, edited by: Lorenzo Serini & Marta Vero,
Dradek, Vol. 1, Num. 1, PP. 7- 8.
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in: Aesthetics in the Age of New Media, PP. 9- 16.
@ Crowther, Paul. (2019). Digital Art, Aesthetic Creation 'The Birth of a Medium', P. 11.
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Aesthetics? Artificial Intelligence and the future of the Art'. Journal of Cyberspace
Studies. Vol. 7, No. 2, July, P. 219.

@) Aris, Sharareh & Moosavand, Masoomeh & Nosrati, Shaghayegh. (2023). "A Digital
Aesthetics? Artificial Intelligence and the future of the Art'. P. 222.



P95 Jaly heds 2 21 Jelaidl 2 (a 5ly pad )1 Gal) Dbl

Leliha) oS b il agdgSall ol Ul 8 as) Jail) oSas
Ol e o) 1aa e Gy Al JlaeY1 IS b saaa cullid ciasdial)
sl S )l anl) 8 pnlall aadig () Audi g oLl Y gyl
oo 48 L JS &l e paanl) o 450y dhge Dy8 Ly oy o)l
Aol Ol A L) pldall daeal e 25 Lea cagulal) Bac Luay <SG

o) (Al gt (B e Al duaad (Y)

o aal Ol ) s AR Sl il Gl Gn 3D Laia) of s
o) cl) sl

= cialy) Ao AR saaall Wil e ld cfoadill all agasn sl ek
Jadug caild an A GGpadl Jiall Glai poag & —4G alaadl 5y Gyl
by il alall Bl Aupadl pailadll Gaed Baals hisks ol
a8 —Chiaroscuro (\)‘5)‘9&&‘5)\:\5 Aayla el O ey Ll Al
Pictorial art (gygaill (ill & (i yuid ) 63 “Bsall & Jhlls sl
O Yy bl Ayl Ll e s € 3 ¢ e aaludl Gpall il i
@l o Cgulal) ddaulss 38 ) (gpadl angill @3 eall @llig Gl sl
A lhias alasinl (Y1 LAY ey Gpean S b b e s A
D38 Ol Ay L gulal) e sadiaall dupeadl ulaall @l ) 5Ll (gl
(N oally Gl ol o BlaY) e LAl 13 3 dage Bae sl ()
(I Fpad) paibiadl) Gan o Bis Gull 5aY) g b ) dasklly
Jiall lai s Al Ayl Hgall gl Glewll (s sy oS ElXS,
Ao ) 85ea 15 el Lo camasill 13g] Ciaaga Ol sy 3 ayailly (Gpead)
claladly b Jeas 4l e ol gy o Aapall JBY) QIS skl

sk a8 (AUady) Al JleeY) & Jdhlly el Aulie i), :Chiaroscuro 555w s LS (V)
Al Sl ) s e sale @Sl oSan (s onadl ) Bl 020 oidly 53l
&b JS laseasiul (ee Rembrandt <uilywlys «Caravaggio salihlS :fia ¢ jhe aludl
ik
(CP: Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, Chicago, London, New
Delhi, Paris, Seoul, Taipei, Tokyo, P. 388).



(Yt [PV E [N RPN Yot PR PRI EN (RSSO [ RAPRS U NS T-1 [ R PSS [l IR o 3

Ay a5 calie Heels Sy el Gl Al vie iy S5 aoa
Jsanll dazabyll clue))lsadl alasiuly dag Sy clasl) o )l dl S5
Mo s elgiallany lgisiany cologled) e
OV Ol G BLEY) 18 die paadiy 8 L (e 50 S Jolin dAalad) A
b Ve aall 138 g AT Byl e Ladaal Jasy Sy foalinl) ol
ale g “;Sf).oi OUd) Chris Finley ué (Sl 'Goo Goo Pow Wow 2" Lea
Birth of the Viractual "o alm¥) adldl dlle sV 5 o(ln Jiles ) 4VT
ey 2V40) ale Al cég:q)ﬂ old sag— Joseph Nechvatal JUladai Cauysal
O mhe ooy Glles Jo¥1 Jaad) Ty oY o) ple ) Glasm LadISs —Ua
o e DA e ALY S~ geaill meliy Al Osllly JSAN s
Oana st Olill 48 dagl UK & Lt 5 (L) Lerastiy Sl jualial)
Joliss Jee ey Wiy Lol il malin b 5agmsall 3ACEN 35
e delall 1 clile Juf 8 ome maliy Aaly clid 4u€H o alic
o gobiingy cgnlall dent Aigg) Al 4 lgawsil 2y 6 ) caguy)
O Gy JSall 8 bt Jae o Al daaly 3 Jleel 2 aolally cpilad
o S Tnaal Liad Baadll Tilusll o) 4 e el Aapny lld 3aas Baadl jpuall
Agadl s 8 p o el el 138 g ol (D0 Jedl Ala
«Installation or assemblage art xeaill o Kl dl dadd )l Al (ailadl)
oo Slbinsadll Jaldl 3 Bglle IS mlhuad) 138 o ey oGl 2y (53
s+ paleall Gl Aujlas 8 e 2 - 13 IS 4l gl o alall 0l
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